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ARLENE FELIPE 
A R T I S T I C  P H I L O S O P H Y  

Along with celebrating the universal and historical truths in a piece, I enjoy the search for what 

the contemporary connections and poetic meanings are for our audiences today.  

 

I am interested in work that pulls from a cosmopolitan range of  inspiration, embraces the spirit 

of  adventure, explores newness, and challenges convention to create unexpected, yet accessible, 

dramatic presentations of  story and character  

(infused with a litt le sense of  humor).  

 

I believe that if  the process is creative, then so, too, will the product be creative. In this way we 

can fur ther our tradition of  storytelling and invite the audience to imagine . I am heavily 

influenced by music and words in general, and as a designer I am interested in adding my own 

visual notes to what is already ready there. I also enjoy expressing the spirit and life of  both the 

character and the piece in my sketches/renderings.  

 

I believe that storytelling and the ar ts reflect the human experience and have the power to heal. 

Your favorite songs, books, movies, or performances evoke feeling; they can comfor t, relieve, 

inspire, and educate both the ar tists and audiences involved.  

 

I look forward to working with like -minded individuals across the visual and performing ar ts, as 

well as other disciplines, in costume design, styling, crafts, or in concept development as a 

member of  the ar tistic team.  



THE LITTLE PRINCE  

W A L K - T H R O U G H  O F  R E A L I Z E D  P R O D U C T I O N  

THE  C L A R E N C E  B ROW N  C A RO U SE L  THEATR E  ( LO RT)  

S cen i c  &  Proj ect i on  Des i gn  b y  Li b b y  S ta dsta d  

 Costume Design by  Arlene Felipe  

Li ght i n g  Des i gn  b y  Ti mothy  H a rt  

Di rected b y  Pa tr i ck  New  

O ctob er  201 2  

 

A  p a r a b l e  c e l e b r a t i n g  t h e  w i s d o m  o f  t h e  i n n o c e n t ,  t h e  p l a y  i s  

b a s e d  o n  o n e  o f  t h e  m o s t  b e l o v e d  c h i l d r e n ’ s  s t o r i e s  o f  a l l  t i m e .  

 

 A s  o n e  o f  t h e  d e s i g n e r s  d e v e l o p i n g  t h i s  p r o d u c t i o n ,  i t  w a s  

i m p o r t a n t  f o r  m e  t o  v i e w  t h e  w o r l d  t h r o u g h  a  c h i l d ’ s  e y e s  

 a n d  c o m e  u p  w i t h  i m a g i n a t i v e  s o l u t i o n s  i n  a  s i m p l e  a n d  

i n g e n i o u s  w a y ,  l i k e  c h i l d r e n  d o .  

 

T h e  o r i g i n a l  t e x t  o f  A n t o i n e  d e  S a i n t - E x u p e r y ’ s  T h e  L i t t l e  

P r i n c e  i s  s i m p l e ,  p o e t i c ,  q u i e t ,  a n d  m a g i c a l ;  I  s t r o v e  t o  m a k e  

t h e  s a m e  n o t e s  i n  t h e  c o s t u m e s ,  a n d  p e p p e r  i n  a d u l t  

s o p h i s t i c a t i o n  w i t h  c h i l d l i k e  p l a y f u l n e s s .  

 

T h e  c o l o r s  a n d  s i g h t s  b e c o m e  m o r e  s p e c t a c u l a r  a s  t h e  s t o r y  o f  

t h e  A v i a t o r  u n f o l d s .  I n  t h i s  d e s i g n ,  a d u l t  a n x i e t i e s  s h a p e  t h e  

P l a n e t a r y  C h a r a c t e r s ,  w e  f e a t u r e  a  F o x  w i t h o u t  a  l i t e r a l  t a i l ,  

c o m m u n i c a t e  a  R a t t l e s n a k e  t h r o u g h  f a n s ,  a n d  c r e a t e  T h e  

I m a g i n a t i o n ,  p e r s o n i f i e d .  
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S k e t c h b o o k  E x c e r p t s  

COSTUME  DES IGN BY  AR L ENE  F E L I P E  
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THE L I TTLE PR INCE  

 

+  Just as the Aviator does in the play, I 

drew and drew… 

 

+  And like children, the team and I worked 

closely together to conjure up stories for the 

characters and ideas for the 

production. 

 

+ Again, I believe that if 

the process is creative, 

then so, too, will the  

product be creative. 

How to crash the plane 

Searching for the Poppies 

Searching for the Poppies 

Searching for the Baobab Design 



THE L I TTLE PR INCE  
C o s t u m e  S t u d i e s :  T h e  F o x ,  T h e  S n a k e  

COSTUME  DES IGN BY  AR L ENE  F E L I P E  

+ “Tail” = Long Rapunzel-like wig, with 

leaves, berries, twigs,  raffia, in her hair. 

Ears made of feathers are above. 

 

+ I airbrushed her dress, gloves, and L/S 

Shirt 

 

+ Baggy pauper/fingerless gloves as 

“Paws” 
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Fans + Rattle on the ground at the Little Prince, 

        + Snap open to reveal hood 

 

+ I created and painted the textured spandex 

 

+ Black lace over eyes and forehead to keep hood 

in place 

 

+ Snake was going to be a puppet, at one point! 

Swatch and Ears 

Pencil Sketch Rendering 

Swatches 

Rendering 



THE L I TTLE PR INCE  
C o s t u m e  S t u d y :  T h e  C l o u d  E n s e m b l e  

COSTUME  DES IGN BY  AR L ENE  F E L I P E  
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+ Emerge as part of the set 

 

+ Bring physical and metaphorical 

world to life 

 

Additional Roles: 

+ Onstage Furniture Movers 

+ Onstage Quick Change 

+ Baobab and Bird Flock Puppeteers 

Ensemble as A Wall of Roses 

Ensemble as  Parents Ensemble as A Mountain 

Ensemble Member as An Apple Tree 

+  I personally airbrushed 

clouds onto all 6 Actors’ 

costumes (Suit jacket, 

shorts, shirt, tie, bowler 

hat and shoes) 

+  Here is the very 

first sketch/idea 

for the Clouds: 



THE L I TTLE PR INCE  
C o s t u m e  S t u d i e s :  T h e  M e r c h a n t  a n d  
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S e l e c t e d  P l a n e t a r y  C h a r a c t e r s  

+ Merchant on Earth: physical 

manifestation of mankind being 

weighed down by material 

things. 

 

+ Trinkets and wares are 

pinned (sewn) to his jacket 

+ Planetary Characters represent 

adults who are so self-obsessed that 

they are not only on their own planet, 

but become it: 

 

e.g. Businessman (bottom left) 

+ So absorbed with Money that his 

“Capitalist” Belly is the planet as well 

as his own desk 

+ Ticker tape has coiled all around 

+ A Banker’s Lamp grows out of his 

Top Hat. 

 

e.g. Lamplighter 

+ Resembles his Lamppost: Metallic 

look overall, shoes were long and 

bronzed. 

+Works so diligently that his hair has 

grown and grown through the top of 

his hat. 

 

+ Mankind can be emotionally distant 

from one another and become isolated 

from the essential and intangible 

matters in life. 

COS TUME  DES IGN B Y  AR L ENE  F E L I P E  

The Conceited Man 

The Businessman The Lamplighter The Lamplighter The Tippler The Tippler 

The Merchant 



THE L I TTLE PR INCE  
C o s t u m e  S t u d i e s :  T h e  A v i a t o r  a n d  
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+ I personally dyed and distressed all elements of the Aviator’s look, 

except for the scarf and neckerchief 

+ One of the Poppies had Three 80-yard Petticoats under her dress! 

T h e  P o p p i e s  

COS TUME  DES IGN B Y  AR L ENE  F E L I P E  

+ The Field Poppies are gossipy, ditsy, and their rumpled shape is in contrast to 

 the elegant line of The Rose. 



THE L I TTLE PR INCE  
A d d i t i o n a l  P r o d u c t i o n  P h o t o s  

COS TUME  DES IGN B Y  AR L ENE  F E L I P E  
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“Asteroid B-612:” The Field Poppies, The Little Prince, The Rose 



S cen i c  Des i gn  b y  Li b b y  S ta dsta d  

 Costume Design by  Arlene Felipe  

Li ght i n g  Des i gn  b y  K en ton  Yea ger  

Di rected b y  K a te  B u ckley  

Feb ru a ry  201 2  

 

BLACK 

SINGS! 
PEARL 
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C o s t u m e  D e s i g n  a n d  C r a f t s  
 

A  s e a r c h  f o r  l o s t  A f r i c a n -
A m e r i c a n  f o l k  m u s i c  l e a d s  

S u s a n n a h ,  a n  a m b i t i o u s  s o n g  
c o l l e c t o r  f o r  t h e  L i b r a r y  o f  

C o n g r e s s ,  t o  P e a r l ,  a  w o m a n  
w i t h  a  s o u l f u l  v o i c e ,  a  s t e e l y  
s p i r i t  a n d  a  d r a m a t i c  s t o r y .  
O v e r  t w e n t y  f o l k  s o n g s  a n d  

s p i r i t u a l s  c r e a t e  a n  A m e r i c a n  
m u s i c a l  t a p e s t r y  t h a t  u n i t e s  
t h e s e  t w o  d i f f e r e n t  w o m e n .  

 
T h e  l a t e  1 9 3 0 ’ s / e a r l y  4 0 ’ s  

p r o v i d e d  i n s p i r i n g  l i n e  f o r  t h e  
c o s t u m e s ,  a n d  s l i g h t l y  

e x a g g e r a t e d  d e t a i l s  w e r e  c h o s e n  
t o  a c c e n t u a t e  t h e  p o w e r  o f  t h e s e  

t w o  s o l e  w o m e n  i n  a  6 0 0 - s e a t  
p r o s c e n i u m .  

 
T h e  c o l o r s ,  p r i n t s ,  a n d  p a t t e r n s  
f o r  t h e  c o s t u m e s  b l o s s o m  w i t h  
S u s a n n a h  a n d  P e a r l ’ s  j o u r n e y  
f r o m  d a r k n e s s  a n d  s u p p r e s s e d  

g i f t s  t o  t h e  l i g h t n e s s  a n d  
f r e e d o m  o f  o p p o r t u n i t i e s  t o  

s h a r e  t h e i r  t a l e n t s  a n d  h i s t o r y .  

THE  C L A R E N C E  B ROW N  
 THEATR E  ( LO RT)  

Act I: “Texas” 

Act II: “Cooper Union” 

Act III: “Finale:” Susannah and Pearl 

Act III: “Finale:” Pearl 



BLACK PEARL S INGS !  
C o s t u m e  D e s i g n  H i g h l i g h t s  

COSTUME  DES IGN BY  AR L ENE  F E L I P E  
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Act II: “New York” 

Pearl, Act II 

Guard, Act I 

Pearl, Act I Susannah, Act III 

Susannah, Act I 

Act I: “Texas” Act III: “Finale” 



F I T  N Y C ,  2 0 0 9  

F a s h i o n  S t y l i n g  
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Crea t e  a nd  Ca s t  a  fo u r - l o o k   
fa s h i o n  s t o ry  by  pu l l i ng  fro m 
a n  i nv ent o ry  o f  8000+ i t ems .  

 
This  i s  my  f ina l  F a s hio n  

S t y l ing  pro jec t  f ro m a n  o nl ine  
c l a s s  I  t o o k  t hro u gh F IT N YC.  
I  immed iat e l y  fe l l  in  l o ve  wi t h  

t he  go l d  a nd  bl a c k  d ia mo nd  
ho t  pa nt s ,  u s ed  t hem a s  my  

a nc ho r ,  a nd  qu ic kl y  na rro wed  
d o wn t he  mi l l io ns  o f  

po s s ib i l i t ies  t o  c ent er  
every t hing  a ro u nd  c i rc u s  

fa vo r i t es .  P a r t  o f  t he  fu n  o f  
s t y l ing  and  c o st u me is  in  

pu l l ing  f ro m s t o c k  t o  c rea t e  
c o hes ive  a nd  pl a y fu l  l o o ks .  

THE 
BIG TOP 

B Y  A R L E N E  F E L I P E  

Looklet.com 



O f f e n b a c h ’ s  “H of f ma n n ”   
re ma in e d  un f in is he d  a t  the  t ime  

o f  h i s  de a th  in  1 8 8 0,  a n d  
s c hol a rs  ha v e  b e e n  s e a rc hin g  

f or  a  de f in i t iv e  v e rs ion  o f  th is  
p ie c e  e v e r  s in c e .  

 
The continuing search and 

performances worldwide today 
were ideas that --  when coupled 
with Hoffmann’s mistakes with 

women, and al l  mankind 
perpetual ly  having travails  in  

love --  leave a  somewhat 
haunting qual ity.  

 
I  appl ied these thoughts to  the 

choices in costume. I  imagined a  
group of  rambunctious 

bohemians performing this  opera 
since its  conception;  a  troupe 

who tumbles through the various 
t ime periods and locations,  and 

pick up various pieces of  c lothing 
along the way.  The inherent 

eclecticism inspired me to  create 
something timeless,  placeless,  

and fantastic .   

THE 
TALES OF 
HOFFMANN 

T h e o r e t i c a l  C o s t u m e  D e s i g n  

B Y  A R L E N E  F E L I P E  

12|24 Luther’s Tavern Girls, Acts I, V 

H. Bosch’s “Garden of Earthly Delights” served as the 

parallel and color palette for the opera. 

Atmosphere: Luther’s Tavern 



THE TALES OF HOFFMANN  
A c t s  I ,  V :  “ L u t h e r ’ s  T a v e r n ”  ( S e l e c t e d )  

COS TUME  DES IGN B Y  AR L ENE  F E L I P E  
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+ I  wanted the  render ing s ty le  

and cos tume cho ices  to  ca l l  

back to  t he  sp i r i t  o f  t he  p iece :  

I  re ference  daguer reo types  

and a l lude to  t he  

f lu id/abs in the  inf luences  t ha t  

bubble  in to  Hof fmann ’ s  

fantas t i c  s to r ie s .  

 

+ As  a  f in i sh ing touch ,  I  

sp lashed a lcoho l  onto  t he  

sur face  - -  a  great  pa in t ing  

techn ique  t hat  a l so  happens  to  

be  a subs tance  mos t  f i t t i ng  for  

t h i s  opera .  

+ As  a  des igner  I  am in te res ted in  

adding my own v i sua l  no tes  to  t he  

p iece  

Luther’s Tavern Boys Stella 

Hoffmann Nicklausse 



THE TALES OF HOFFMANN  
A c t  I I :  “ O l y m p i a ”  

COS TUME  DES IGN B Y  AR L ENE  F E L I P E  
 

+ Olympia is  a Japanese Love Dol l ,  

an automaton of  the ideal woman;   

cos tume and luc i te  platforms l ight  up 

bl ink as  she goes berserk  

 

+ Spalanzani  (Green)  her  creator ,  i s  

Androgynous ,  a man want ing to be a 

woman himself .  His  lab is  k inet ic  and 

so i s  he ,  in an interes t ing wheelchair  

with a mechanica l  creature  

 

+ Chorus  Members  are Male  

World Leaders  with the ir  g lobal 

Stepford Wives (F lamenco dancer ,  

etc . ) ,  a lso of  Spalanzani ’ s  creat ion.  

14|24 

Olympia 

Spalanzani 

Coppelius 

Chorus 

Chorus 

Act II Research 

Act II Research 



THE TALES OF HOFFMANN  
A c t  I I I :  “ A n t o n i a , ”  A c t  I V :  “ G i u l i e t t a ”  

( S e l e c t e d )  

COS TUME  DES IGN B Y  AR L ENE  F E L I P E  
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Chorus 

Chorus 

Dr. Miracle Antonia Chorus/Deathly Figures 

Giulietta 

Act III Research 

Act IV Research 
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Ins pi red  by  t h e  c l a s s i c  
A meri c a n  f i l m,  I t ’ s  A  

Wo nd erfu l  L i fe ,  t h e  p l a y  i s  
perfo rmed  a s  a  1 94 0s  l i v e  

ra d i o  bro a d c a s t  i n  fro nt  o f  a  
s t u d i o  a u d i enc e .  F i v e  a c t o rs  

perfo rm t h e  d o z ens  o f  
c h a ra c t ers ,  pro d u c e  t h e  s o u nd  

e f fec t s ,  a nd  brea k  fo r  
c o mmerc i a l .  

 
Th i s  pro d u c t i o n  ra n  fo r  t wo  

s ea s o ns .   

IT’S A 
WONDERFUL 
LIFE: A LIVE 
RADIO PLAY 

THE  C L A R E N C E  B ROW N  C A RO U SE L  
 THEATR E  ( LO RT)  

S cen i c  Des i gn  b y  Ma ry  P i n gree  

 Costume Design by  Arlene Felipe  

Li ght i n g  Des i gn  b y  Tra vi s  G a b oda  

Di rected b y  B i l l  J en ki n s  

Novemb er-Decemb er  201 0,  201 1  

 

C o s t u m e  D e s i g n  a n d  C r a f t s *  

*P ho to s  f r o m  t h e  2010  P ro d u c t i o n  

we r e  i n c l u d ed  i n  t h e  Oc to b e r  2011  

i s s u e  o f  Ame r i can  T he a t r e  

Magaz i ne .  

Jake and Sally as “George” and “Mary” 

Lana as “Violet” 



I T ’ S A WONDERFUL L IFE…  
Co s t u me Des i g n  H i g h l i g h t s  

COSTUME DES IGN BY  ARLENE FEL IPE  
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Act II Tableau 
Foley Artists 

“George” and “Clarence” 

Foley Artist #1 Foley Artist #2 Lana Sherwood/Violet Jake Laurents/George Bailey H. Jazzbo/Clarence 
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T h e  a s s i g n m e n t  w a s  t o  r e s e a r c h ,  
d e s i g n ,  a n d  b u i l d  a  p a p e r  
c o s t u m e  f o r  K o n s t a n z e  i n  

M o z a r t ’ s  S e r a g l i o  w i t h i n  t h e  
s p a n  o f  f o u r  d a y s .  

 
I  d r e w  u p o n  m y  e x p e r i e n c e s  a n d  
t r a v e l s  a s  a  w e s t e r n e r  i n  T u r k e y  

t o  r e l a t e  t o  h e r  c h a r a c t e r ,  a n d  
s w i r l e d  1 8 t h  C e n t u r y  W e s t e r n  

E l e m e n t s  w i t h  t h o s e  o f  t h e  
O t t o m a n  E m p i r e  i n  h e r  c o s t u m e .  

 
“ A  c o r s e t  r e s e m b l i n g  s h i p s ’  s a i l s  
f a l l s  a w a y  t o  t h e  b i t t e r  p e p p e r s  
a n d  O t t o m a n  s l e e v e ,  l e a d i n g  t o  
t h e  w h i t e  s e a  f o a m  b u s t l e  t h a t  

c r a s h e s  i n t o  w a t e r y  b l u e  W a t t e a u  
p l e a t s ,  w i t h  t h e  s t r u c t u r e  b e i n g  

h e l d  t o g e t h e r  w i t h  s h i p p i n g  
t w i n e …  T h i s  i s  o n e  l a y e r  o f  t h e  
s t o r y t e l l i n g  t h a t  I  i n c o r p o r a t e d  

i n t o  t h e  d e s i g n . . ”  
 

THE 
ABDUCTION 
FROM THE 
SERAGLIO 

S T U D Y  A B R O A D  /  M A S T E R  C L A S S :  

M I M A R  S I N A N  F I N E  A R T S  U N I V .   

I S T A N B U L  T R ,  2 0 1 1  

Ma te r i a l s :  

P a p e r ,  S a ra n  Wra p ,   

Tw i n e  f r om  t h e  G ra nd  

B a za a r ,   

B i t t e r  P ep p e r s  f r o m  t h e  

S p i c e  B a za a r  

C o s t u m e  D e s i g n  a n d  S c u l p t u r e *  

 
B Y  A R L E N E  F E L I P E  

*Anno ta t ed  S t a t emen t  a nd  P ho to s  a r e  i n c l u d ed  

h e r e .  F o r  c o mp l e t e  p r o j e c t ,  p l e a s e  v i s i t  

www .a r l e n e f e l i p e . u s  

Photos, Research, and 

Sketch collected/drawn 

during the trip. 
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T h e o r e t i c a l  C o s t u m e  D e s i g n *  

ELEKTRA 

T h i s  t r a n s l a t i o n  o f   S o p h o c l e s ’ s  
E l e k t r a  b y  N i c h o l a s  R u d a l l  

f e a t u r e s  c o n t e m p o r a r y  l a n g u a g e  
w i t h  n o  s p e c i f i c  d e s i g n  o r  a c t i n g  
i n d i c a t i o n s ;  t h e  o n l y  r e v e l a t i o n s  

a r e  t h r o u g h  c h a r a c t e r  
i n t e r a c t i o n / d i a l o g u e .  S u c h  

c h a r a c t e r i s t i c s  a l s o  i n f o r m  o u r  
p r o d u c t i o n .  

 
T h e  d e s i g n  w a s  c e n t e r e d  a r o u n d  
t h e  i d e a  o f  E l e k t r a ’ s  c o n t i n u e d  

s u f f e r i n g  a n d  b e i n g  a  c r u c i b l e  o f  
e m o t i o n  a f t e r  h e r  f a t h e r ’ s  

( A g a m e m n o n ’ s )  d e a t h  b y  h e r  
m o t h e r ,  C l y t e m n e s t r a .  E l e k t r a ’ s  

p a s s i o n  a n d  e n v i r o n m e n t  a r e  
u n c o m f o r t a b l y   t o r r i d  a n d  

i n s u f f e r a b l e .  D i r t ,  d u s t ,  a n d  
s w e a t  s c a r  t h e  c o s t u m e s  a n d  

c h a r a c t e r s  o f  t h i s  c u r s e d  f a m i l y .   
 

I t  i s  r e v e a l e d  t h a t  A e g i s t h u s ,  i n  
s p i t e  o f  h i s  m i l i t a r y  d r e s s ,  

g a i n e d  h i s  s t a t u s  a s  t h e  n e w  
h u s b a n d  t h r o u g h  c o w a r d l y  

m e a n s .  C l y t e m n e s t r a  e n t e r i n g  i n  
a  b a t h i n g  s u i t  a n d  c a f t a n ,  i s  t h e  

a n t i t h e s i s  o f  o u r  h e r o i n e  a n d  
r e v e l s  i n  c o n t i n u e d  w e a l t h ,  

w h i l e  a l l  t h a t  r e m a i n s  o f  E l e k t r a  
i s  v e n g e a n c e  a n d  a  d i r t y  s i l k  

s l i p .  
 

C o o l  w a t e r  a n d  r e l e a s e  i s n ’ t  f e l t  
u n t i l  C l y t e m n e s t r a ’ s  d e a t h ,  w h e n  
E l e k t r a  b a t h e s  i n  t h e  b l o o d  a n d  
w a t e r  o f  o u r  c o u r t y a r d  f o u n t a i n ,  

t h r o w i n g  o f f  h e r  c l o t h i n g  i n  
h o r r i f y i n g  e x u l t a t i o n .  * 2nd Place, SETC Graduate Costume Design 

Competition, 2011 

B Y  A R L E N E  F E L I P E  

Elektra sketch and swatch. 

Chrysothemis 

Pylades 

Aegisthus 

Chorus 

Clytemnestra 
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T h e o r e t i c a l  C o s t u m e  D e s i g n  

 
B Y  A R L E N E  F E L I P E  

THE 
TEMPEST 

Matta’s “Le Vertige de Eros” 
R egar ded as  h is  f ar ew el l  to  

theatr e ,  Shak espear e  w r i tes  o f  
P r osper o ’ s  s tudies ,  h is  cr af t ,  h is  
magic .  Centur ies  la ter ,  I  come to  
ask  w hat  i s  our  magic  today,  and 

how  w i l l  w e  b e  r ememb er ed?  
 

Back in undergrad,  one of  the 
l ibraries was in the process of  

being renovated.  Half  of  one f loor  
had depths of  shelves f i l led with  

books,  and the other  half  was 
barren,  empty –  an image that ’s  

stuck with  me ever  since.   
 

I  was hopeful ,  and thought  those 
shelves represented books yet  to 
be writ ten,  knowledge we’ve yet  

to attain.  Now I  see that  the void 
can fr ighteningly  represent  the 
opposite  -  erased memories and 

existences.  The magic  of  
technology to convert  that  

information into digita l  media  
bits  that  f i t  into a  pocket -s ized 

device is  tr icky –  i t  can save the 
information but  just  as  easi ly ,  can  

be swift ly  deleted with  no trace.  
 

The idea of  compression informs 
the notion of  modern,  ta i lored,  

auster i ty  for  the court iers.  
Tangibi l i ty ,  breath,   a  sense of  
the organic,  and a  high  mix of  

textures –  such as metal ,  leather ,  
natural  f ibers,  and knitted wools  

–  comprise the c lothing of  the 
is landers.  

Caliban 

Caliban Research 

Atmospheric 

research and 

color palette 

*Rough* 

Trinculo Sketch Stephano 

Gonzalo 

Courtier 

Research 

*Rough* Alonso 
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LES 
LIAISONS 
DANGE- 
REUSES 

T h e o r e t i c a l  C o s t u m e  D e s i g n  

B Y  A R L E N E  F E L I P E  

“La Machine d’Argent,”  

“The Silver Machine” 

While  r eading  ab out  the  
center piece  “La  M achine  

d ’ Ar gent ”  ( a b o v e ,  r i g h t )  b y  
Fr ancois -Thomas Ger main ,  the  

phr ase  “ tr ophies  of  the  hunt”  
and u l t imate ly  the  idea  of  

manipulat ing  b eaut i f u l  natur e  
into  co ld ,  har d,  and moneyed 

s i lver  r eminded me of  the  
psychology  b ehind  Les  Lia isons  

Danger euses .  
 

Ar is t ocr a t s  M er t eui l  a nd  Va lmont  
comp et e  wi t h  one  a not h er  in  
s imi la r  sp or t ,  but  use  sex ua l  
ma nip ula t ion  t o  cor r up t  a nd  

dest r oy  indiv idua ls ,  r ep ut a t ions ,  
a nd  v i r t ues .  

 
I  r e fer ence  mid -18 th  centur y  

fa sh ion a nd ex p r ess  t h e  na t ur e  of  
ea ch  ch a r a ct er  t h r ough  t h e  color  
of  t h e  ba se  fa br ic ;  I  a m int r igued  
wi t h  t h e  not ion  of  t h e  ga r ment s  
h a ving   s i lver y -b lue  over la ys  or  
over dyed  p r ocesses  t o  r ep r esent  
t h e  det a ch ment  a nd  ba r r ier  one  

h a s  in  commit t ing  t h ese  a ct s ,  a nd  
r epr esent  th e  façades  pr eva lent  

in  up p er -c la ss  soc iet y .  
Merteuil 

Rosemonde 

Projected Color Palette,  

L to R: 

Volanges, Cecile; 

Rosemonde, Emilie; 

Merteuil, Icy blue/gray 

shade for sheer overlay or 

dip dye 

Projected Color Palette, 

L to R: 

Valmont, Tourvel; 

Danceny; Azolan. 
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I  wa s  t went y - t h ree  wh en  I  
f i rs t  p i c k ed  u p  a  penc i l  t o  

d ra w,  enc o u nt ered  
wa t erc o l o rs ,  a nd  s ewed  a  

s t i t c h  o n  my d a d ’s  ma c h i ne .  I  
h a d  been  o n  a  med i c a l  s c h o o l  

t ra c k  fo r  t h o s e  f i rs t  t wo  
d ec a d es  o f  my l i fe ,  a nd  i t  wa s  
t h a t  A u t u mn o f  2008 wh en I  

fa t h o med  a nd  s t a rt ed  a ny 
s o rt  o f  t ra i n i ng  i n  t h e  a rt s .  

 
Cu rrent l y ,  I  a m i n  my t h i rd  

yea r  o f  c a nd i d a c y fo r  t h e  
MF A  i n  Co s t u me Des i g n,  a nd  I  

g i v e  ma ny t h a nk s  t o  my 
fr i end s  wh o  enc o u ra g ed  me,  
a nd  t h e  t a l ent ed  pro fes s o rs  
a nd  a rt i s t s  wh o  h a v e  g i v en  

me t h e  c h a nc e  t o  c o nt i nu e  t o  
ex pl o re  t h i s  f i e l d  i n  t h e  f i rs t  

p l a c e .  
 

H ere ’s  t o  c o nt i nu i ng  t o  be  i n  
t h e  c o mpa ny o f  i ns pi r i ng  

i nd i v i d u a l s  i n  t h e  fu t u re…  

B Y  A R L E N E  F E L I P E  

ILLUSTRATION 
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THE 
MADWOMAN 
OF 
CHAILLOT 

*  W o r k  i n  P r o g r e s s  *  

E x p l o r a t i o n s  i n  L i n e / P e n c i l  

B Y  A R L E N E  F E L I P E  

T his  s at ire  b y  J ean  Giraudoux  
p re s e n ts  the  ide a  tha t  b e a uty  
a n d  huma n ity  a re  c on s ta n t l y  
thre a te n e d  to  b e  de s troy e d  b y  

p ow e r - hun g ry  a n d  c orrup t  
f orc e s  f or  more  mon e y ,  n e w  

b ui l d in g s ,  n e w  c orp ora t ion s .  I n  
C h a i l l o t ,  i t  i s  up  to  the  

e c c e n tr ic s  a n d  ide a l i s t s  to  
p re s e rv e  tha t  w hic h  ha s  

c ha ra c te r ,  a n d  re s c ue  a n d  
p rote c t  w ha t  i s  p re c ious  in  the  

w or l d .  
 

I n  t h i n k i n g  a b o ut  t h e s e  p o l a r  
o p p o s i t e s  o f  c h a r a c t e r  a n d  

i d e a l s ,  I  a m  c ur r e n t l y  t ur n i n g  
t o w a rds  p o l i t i c a l  c a r t o o n s  a n d  
e x p l o r i n g  w a y s  t o  e x t r a c t  t h e s e  

p e r s o n a l i t y  t y p e s  t h r o ug h  
c o s t um e . .  T h e  w o r k  i s  s t i l l  i n  

p r o g r e s s ,  a n d  I ’ m  i n t e r e s t e d  t o  
l e a r n  m o r e  a b o ut  c o m i c  

e x a g g e r a t i o n  a n d  w a y s  t o  
a c h i e v e  t h i s  o n  s t a g e .  

*Rough* Constance 

*Rough* 

Gabrielle, 

v. 2 

*Rough* 

Capitalist/Businessman 

*Rough*  

Ragpicker 

*Rough* Josephine *Rough* Pierre 

*Rough* Gabrielle, v. 1 



F i rs t ,  c h o o s e  a  Co u t u re  Dres s  
a nd  t h en  a d a pt  t h e  d es i g n  t o  

re f l ec t  a n  emo t i o na l l y  
c h a rg ed  wo rd .  

 
Th e  wo rd  I  h a ppened  t o  p i c k  

fro m t h e  h a t  wa s  “Dea t h .”  
 

I  a m pers o na l l y  int r igu ed  by  
bea u t y  t ha t  c a n  bo t h  repu l s e  

a nd  a t t ra c t .  I  c rea t ed  a n  
enigmat ic  d e l iverer  o f  d eat h,  
a nd  ex a ggera t ed  a  Bi l l  Gibbs  
d es ign  t o  g ive  mo re  s t rengt h  

a nd  a  t hrea t ening  pres enc e  t o  
t he  f igu re .   

 
To  ma ke  t he  o bvio u s  c ho ic e  o f  

b l a c k  mo re  int eres t ing ,  I  
t u rned  t o  avant  gard e  

d es igners  fo r  d ra ma t ic  s ha pes  
a nd  t rea t ment s .  

 
I  rev is i t ed  t h is  d es ign  in  201 2  

a s  t he  ba s is  fo r  a  Va ra fo rm  
Ma s k,  a nd  t o o k  ex pres s ive  

l iber t ies  in  s ha ping  t he  ho rns .  

R E A C T I O N - D E S I G N  A S S I G N M E N T  

C o s t u m e  D e s i g n ,  2 0 1 0  

 M a s k  C o n s t r u c t i o n ,  2 0 1 2  

 
B Y  A R L E N E  F E L I P E  

DEATH: 
COUTURE 
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Grimy twine, synthetic hair, 

organza, and sparkle tulle weave 

into and out of the mask. 

Main View 

ProfileView 

Bill Gibb 

Original 

Process 

Process 

Final 

Final 


